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MEMORY (RE)CONSTRUCTION IN LITHUANIAN
MEMOIRS: DISCOURSE STRATEGIES

INTRODUCTION

Cultural memory studies which for some time have already been
quite popular in the West lately have been more and more frequently addressed
by the Lithuanian scholars. The relevancy of such studies usually is related to
the importance to save the heritage of the memory. It is of utmost importance
for a human being, who is living in a contemporary society of globalization,
mobility, modern technologies and consumer culture, to preserve the
succession of oneself, to give meaning historically and culturally to the human

life, to construct (or to reconstruct anew) at least fragmented identity.

The end of ideological totalitarianism control and the restoration
of the independence have resulted in the prosperity of the memoir genre for the
last two decades in Lithuania. As soon as a possibility “to speak” to the
memory which for a long time has been suppressed and to retrieve the lost past
has arose the witnessing gained a particularly significant role. The memoir
genre, which had stayed in the periphery of literature, has become relevant not
only due its own content including information about history, which is the
most important for the addressee of the memaoirs, but it also has become the

subject of scientific studies due to its specific particularities of the narration.

The object of the research of the present dissertation is discourse
strategies of the memoirs published in the independent Lithuania and their

relation to the processes of the memory (re)construction.

The main sources of the research cover memoir texts published
in the independent Lithuania, which have been little analysed or not analysed
at all by the literary scientists. The author has selected conditionally authentic
memoirs which have avoided obligatory state censorship or stricter

expurgation.



The choice of the texts for analysis has been made aiming to
disclose different types of memoir narration and discourse strategies. The
selection of the research sources is inevitably subjective, however, the valuable
criterion has been also observed. The research analyses the memoirs of cultural
and social personalities (scientists, writers, journalists), which could be
distinguished for richer expression of speech and bigger literary value. The
analytical-interpretational part of the dissertation is dedicated to the

substantiation of such a particular choice of the texts.

The objective of the dissertation research is to demonstrate how
on the basis of the analysis of the Lithuanians’ memories different discourse
strategies show up while (re)constructing individual-autobiographical and
collective-historical memory in the memoir narrations, which are dependent on
the author’s intentions, the narrator’s subjectivity, particularities of the
individual speech expression and the nature of inter-subjective relations

created.
Tasks of the Research:

1. To determine three possible types of the memoir narration of the
Lithuanian authors on the basis of theoretical discernments of Mieke Bal and

Ilon Fraimon: descriptive, narrative and purposeful (argumentative).

2. To make a selection of texts representing the said types of the

memoir narration.

3. To indicate links between the memoir discourse strategies and
intentionality, intersubjective relations between the narrator, acting subject and

addressee, as well as individual linguistic expression.

4. To highlight the essential components of the discourse of the
analysed memoirs and to discuss their interaction from the point of view of

narratology.



5. To disclose the relation between the discourse strategy and the

degree of the subjectivity of the memoirs.
Methodology of the Research

While reading and analyzing memoir texts it is important to
answer the questions, who (the narrator, acting subject), what (the object of
the narration), how (the strategy of the narration) and why (the motive,
intention) remembers. These questions presuppose two possible (at the first
glimpse) oppositional trends of memoirism studies: the analysis of the
narration content, which is efficient while employing memoir texts as an
information resource, and the analysis of the narration form or discourse. The
dissertation strives towards the synthesis of the said approaches, i.e. the
analysis of the narration form (discourse) is linked to the narration content
(memory). Memoirs as specific narrations are analyzed from the theoretical

perspective of narratologists Gerard Genett and Mieke Bal.

The discourse in the dissertation is considered as a narration
conveying the entirety of events in some way from some point of view. The
analysis of the discourse covers the following aspects of the narration, which
have assumed the linguistic expression: 1) intentionality of the memoir writing;
2) the narrator’s and (or) the acting subject’s attitude and the relation with the
descriptive object (focusing); 3) the violations of the time logic or levels of the
narration; 4) the interaction of internal (narrator-acting subject) and external

(narrator-addressee) communication.

Genette’s “narration” (if to take narrowly) and Bal’s “text”
basically correspond to the notion of a discourse, which means the way of
presenting the content of the narration or the form of the narration. The
discourse here is not only directly expressed and conveyed experience, but also
inter-subjective interchange, the development of a dialogue. The memoir
narration in the dissertation shall be considered as a communicative field of

inter-subjective relations as well.



The perception of the discourse strategy in the dissertation
basically corresponds to Wolfgang Iser’s “text strategy” concept, according to
which she “manages not only the content of the text, but also the conditions

how this content is conveyed™".

While analysing certain memoir texts in the dissertation according
to Genett’s suggested principle two main narrative levels have been determined
— internal (intradiegetic), related to the event narrated and acting subjects, and
external (extradiegetic), related to the narrator’s (author’s) signs, intentionality
and focusing, coordinates of space-time, the narrator’s communication with the
addressee. Here the interaction of these two levels is important, which covers
different inter-subjective relations between the narrator, acting subject and
addressee, connecting trajectories of external chronology and internal logic
into united concept of time and disclosing principles of creation of strategies of

discourse memoir narration.

Aiming to avoid extremities (i.e. neither deviating towards
formalism, nor to a pointless retelling of the content), the attention in the
dissertation is drawn to the content of the memoir narration (semantic plane),
as well as to its form (discursive plane). While interpreting particular pieces of
work and analysing the relation between the narrator (author) and acting
subject, the main research aspect angle from the point of view of methodology
is supplemented by the works of llon Fraiman, Yuri Lotman, Mikhail Bakhtin,
Paul Ricoeur. To interpret the motives of memory, nostalgia theoretical

insights and conceptions of Jorn Riisen and Svetlana Boym have been invoked.

The novelty of the dissertation manifests in the aspect angle of the
research: the attention has been drawn not only to the memory (re)construction
processes, but also to the structure of the memoir text and the narratological
aspect. Moreover, narrative forms and content planes have been

interconnected. Also for the first time an attempt has been made to classify

! Wolfgang lser, The Act of Reading: A Theory of Aesthetic Response, Baltimore, London: The Johns
Hopkins University Press, 1978, p. 53.
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Lithuanian memoir texts according to the principles of creation and inner

structure of the narration.

The relevancy of the topic is first of all predetermined by a general
time atmosphere, when memory discourses, which for a long time have been
silenced, utter in the independent Lithuania. This is also indirectly confirmed
by a discrepancy between an exceptional popularity of the memoir literature
and its quite sparse literary researches. After the independency of Lithuania
had been restored and the upsurge of the memoir literature had started, an
important aspect of subjectivity of memory showed up in the memoiristics. The
representatives of separate social groups (culture, political personalities,
expatriates) started to recall the past, often even subconsciously
(re)constructing it according to some individual model (striving towards own
intentions and aims). Thus, it is important to establish as impartially as possible
the degree of subjectivity disclosing in the memoir narration (not only that of
the content, but also at the level of the form of the narration) and its links to the
author’s chosen discourse strategy. Finally the past itself witnesses most
authentically not through the narrator, but through the very speech and speech

manner, highlighting signs of the truth intangibly.
Statements to be defended

1. The Lithuanian memoirs can be classified according to Bal’s and

Fraiman’s distinguished types of the narration (or discourse strategies).

2. There is a mutual motivated link between the memoir discourse
strategy (descriptiveness, narrativeness and purposefulness) and forms of
(re)constructed memory (collective — historical and individual —

autobiographical).

3. Collective — historical memory is prevailing in descriptive, object
oriented memoir narration. Individual — autobiographical memory is clearer in

narrative memoirs directed to the very narrating subject. Argumentative,
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purposeful memoirs are directly related to the author’s particular intentions and

formation of the addressee’s reactions.

4, The Strategy of the memoir discourse is best disclosed by the
following categories of the narration: intentionality and focusing, the relation
between the narrator, acting subject and addressee, and the relation between

the narrator and the narration itself.

5. Different memoir discourse strategies accordingly correlate with
the narrator’s subjectivity of different degree (subjectivity is most of all
expressed in purposeful discourses of accusation and excuse, less — in

conditionally objective historical — cultural memoirs).

Structure of the Dissertation

The dissertation is comprised of an introduction, a theoretical part,
a research part of three chapters, the findings and a literature list. The
introduction presents the research object and the key issues, methodology,
objective and tasks, the novelty and the relevancy of the research. The
theoretical part discusses methodological admissions, the main principles of
the memoir discourse analysis as well as the concepts, the functioning of which
is highlighted in this work. The research part while analysing selected

reminiscences discloses their discourse strategies.

1. TYPES OF MEMOIR NARATIONS

Referring to the theorists Bal’s and Fraiman’s proposed memoir
typology this chapter discusses three main memoir types, manifesting
according to the prevailing principles and forms of the creation of the
narration. A descriptive narration is prevailing in historical-cultural memoirs,
which make an impression of objective witnessing. Narrative memoirs are
characteristic of a view trajectory directed towards the narrator and the
formation of his / her identity under particular circumstances. Meanwhile a

purposeful, or argumentative (aimed at the reader’s direct reaction) narration is
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usually related to the creation of the author’s reputation or new identity, aiming
to justify acts, choices or decisions made in the past or to restore certain
historical justice, witnessing and safeguarding the traumatic experience of the

past in the collective memory.

2. STRUCTURAL CATEGORIES OF THE MEMOIR
NARRATION

2.1 Space-time of the narrated events and the narration

The category of time in the memoir narrations is complex and
manifold. Different structures of space and time open in every level of the
narrations. Their linguistic expression varies. Individual, autobiographical
time (related to the childhood, youth, maturity stages) prevails in an external
level of the memoir narration. Space category here is embodied through the
already non-existent (or existing in the reminiscences only) landscape of the
past, elements of interior, architecture. Signs of historical time framing retold
events disclose in an internal level of the narration. Historical time is
secondary, background, more summarized. The description of the stage, certain
geographical references localize the acting subject in the space, and elements

of being, culture, portraits become landmarks of historical time.
2.2. Talking subjects and their relation with the narration

The narration technique depends on the distance and perspective.
The distance is linked to the relation between the narrator and the acting
subject, and the perspective is related to the point of view (source of perception
or focusing), from which the narrated events are seen. While analysing memoir
narrations the notion of intentionality (or intention) is also of great importance,
which in the dissertation is considered as an oriented, transitive relation, on the
basis of which the author (narrator) constructs the narrated world as an object,
determining his / her attitude to it and to the reader (addressee). If to consider

the narration as an analogy of direct communication act the dissertation aims to
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record different models of the narrator, the perceiver of the narration

(addressee) and the subject acting in the narration and their variation.
3. MEMOIR DISCOURSE STRATEGIES
3.1. A descriptive historical-cultural discourse

To disclose the strategy of a descriptive historical-cultural
discourse the memoir texts of a philologist and a cultural worker Merkelis
Rackauskas (1885-1968), a historian Mykolas Birziska (1882-1962), a doctor
and a stateswoman of Lithuania Julija Bilitiniené-Matjosaitiené (1880-1978), a
poet essayist Marcelijus Martinaitis (1936-2013), which are close to each other
from the point of view of the timing of the narrated event and complementary

to each other, have been selected.

Even though the narrations of Rackauskas and Birzi§ka are in
principle oriented towards conditionally objective historical-cultural plane,
here the same historical time period is noted, the same events, people,
geographical and cultural space are reconstructed, the scenery of the past is
formed not only by different speech stylistics, but also from different
perspectives of sigh and perception. Therein the degree of subjectivity is also
different. Rackauskas’ memoirs are more individualized (from the point of
view of both — the content and the form); the narrative function of the narrator
IS more intense, the literary expression is richer, the narrators’ attitude is
clearly disclosed during the whole narration. Meanwhile BirziSka’s memoirs
are more neutral, here the function of the narrator as a history witness is
enhanced, and subjective assessments are avoided. If to compare to
Rackauskas’ picturesque narrations which could equal to belles-lettres, the
narrative form of BirziSka’s memoirs reminds of scientific historical discourse.
Notwithstanding slightly different accentuation as well as different stylistics of
the narration, Rackauskas’ and Birziska’s memoir texts supplement each other
and expand important aspects of the main thematic narration kernel

(Lithuanian National Awakening in 19" century) — a significance of the family
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as an institution and its influence on the individual, ambiguous inter-caste

relations, complex process of national identity formation.

In the context of historical-cultural discourse Bilitiniené-
Matjosaitiené’s memoirs are distinguished for its particular narrative form:
emotional, sentimental, rhetoric speaking, directed towards a subjective
expression of elements of daily environment and being, personal and social

relations, transformations of individual identity.

Martinaitis’ memoirs here performs some closing function as a
distinctive cultural study, where not only reflections of the subjective past of a
certain individual (the narrator-acting subject), but also conditionally objective
collective memory is (re)constructed, giving consideration to the existence of
the community, traditions, system and culture in general under the
circumstances of historical changes and transformations, interpreting and
summarizing the experience, phenomena, events of the past indicating their
significance to the present and drawing projections to the future. According to
the type of the narration Martinaitis’ memoirs would stand somewhere in

between a descriptive and narrative form of the narration.
3.2. A narrative discourse of nostalgia

This chapter addresses memoirs of a poet Judita Vaicitinaité
(1937-2001), theatre scholars Audroné Girdzijauskaité (b. 1938) and Grazina
Mareckaité (b. 1939), a journalist and interpreter Silvija Lomsargyté-Pukiené
(b. 1933), where the outbreak of the narration of nostalgia is very distinct and
basically influences its discourse expression. Aiming to emphasize the relation
between the subject and the object of the narration (in a discourse of nostalgia
it could be reasonably considered as lost object), theoretical considerations of a
literary scientist of the Russian origin Svetlana Boym are referred to.
According to the relation between the subject and the lost object Boym

distinguishes two types of nostalgia: restorative and reflective. The scientist
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relates the restorative nostalgia to collective memory and culture and the

reflective — to individual fragmented memory.

In elegiac VaicCitinaité’s narration nostalgia to the lost times is
reflective and meditated. Herein the images of the past are reconstructed
selectively, observing associations and emotions resurrected by nostalgia.
Meanwhile in Girdzijauskaité’s memoirs reflective childhood nostalgia
naturally intertwines with the reconstructing and recording of historical,
cultural signs of the past epoch. Reservedly, but precisely exactly and
persuasively the narrator resurrects from the oblivion sceneries of life culture,
traditions, being of several generations (pre-war intelligence, war and post-war
town-dwellers), at the same time highlighting the altering space-time

atmosphere pierced with nostalgia.

In Lomsargyté-Pukiené’s memoirs an original, multi-edged
narration is created, relating by links of nostalgia the reminiscences of the
narrator’s past experiences to their reflections in the perspective of the present
world perception, disclosing personal and collective drama links in the
historical context of the past events and highlighting the process of search for
valuable, moral, spiritual starting points while the perception of identity is

forming and changing.

In Mareckaité’s memoir narration the preserved communication
with the collective memory and a particular aim to objectivize own individual
experiences also show gradual transition from reflective towards restorative

nostalgia to the lost time.

It could be concluded that VaiCitinaité’s, Girdzijauskaité’s,
Mareckaité’s and Lomsargyté-Pukiené’s memoirs of nostalgia disclose plane
of subjective, emotional, sensitive (it could even be considered as “feminine”)
and usually evaluative narration of the past time. It is characteristic of careful
attention to the elements of the daily environment and being, to the expression

of social relations, transformations of individual identity.
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3.3 Purposeful (argumentative) discourses of accusation and

excuse

The memoirs of a journalist, lawyer and statesman Jonas
Grigolaitis (1902-1957) and a singer Nijolé Ambrazaityté (b. 1939) are
basically related to the reconstruction of traumatic experience in present. The
aim of these narrations is to witness and save an exceptional experience of the
past in the collective memory, at the same time transmitting a message to
future generations, hoping to protect them from similar events in future. Herein
the witnessing function of a narrator is particularly important and emphasized.
Meanwhile the memoirs of a famous politician and cultural worker of the
Soviet times Lionginas Sepetys (b. 1927) alongside the intention to save and
record the reminiscences of the past times aim to justify acts, choices or
decisions committed in the past and to (trans)form and evaluate own identity

(image, reputation) in present.

Different from Grigolaitis’ authentic live witnessing of the
experience from the concentration camp, where the narrator’s glimpse is
focused on the object of the narration, aiming to reconstruct the collective
experience of those who had been imprisoned in the concentration camps as
precisely as possible, Ambrazaityté’s memoirs create a stylized narration
combining separate childhood stories as if short novels from the point of view
of the present, where the theme of an individually acting feminine subject and
her inner relation with the external environment is disclosing in the context of

collective exile experiences.

In this chapter of the dissertation Sepetys’ memoirs have been
chosen for the analysis as one of the most interesting examples of justifying
discourse, where with the help of different rhetoric games, persuasively, but

may be not always deliberately, the memory is manipulated and the relation
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between the addressee and the subject acting in the narration and the

environment of the narrated events is formed.

CONCLUSIONS

1. If to consider the memoirs not only as historical and a source of
information, but also as an equivalent genre of literature, different possibilities
of approaches towards methodological researches open up. Besides the
analysis of the content of the memoir narration widely employed by historians,
cultural analysts, sociologists, the analysis of the form of the memoir narration
or the discourse from the point of view of literature as a science becomes also

possible.

According to discursive expression it is possible to distinguish
three groups of narrations in the Lithuanian memoir texts, which more or less
correspond to Belgian narratologist’s Mieke Bal and Russian literary scientist’s
llon Fraiman suggested types (descriptive, narrative and argumentative, or

purposeful).

A descriptive narration usually prevails in historical-cultural
memoirs making an impartial impression of witnessing. Here the axis of the
narration is the narration object rather than the narrator, and while
reconstructing the past time period the narrator’s generalizing (excess) attitude
assessing the events and their historical, cultural and social context from the

perspective of the present is observed.

The memoir narrations, wherein a clear relation of nostalgia
between the acting subject and the past exists, are characteristic of
narrativeness. Here a glimpse is directed more to the very narrator and an
acting subject as well as the formation of his / her identity under certain
circumstances. Reflections of individual experience are brought to the fore of

the narration. Vaicitinaité’s, Girdzijauskaité’s, Lomsargyte-Pukiené’s and
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Mareckaite’s stories of nostalgia of narrative type open up subjective,
emotional, sensitive and usually evaluative plane of speaking about the past
time period. They are characteristic of thoughtful attention to the elements of
daily environment and being, the expression of social relations,

transformations of individual identity.

It could be concluded that descriptive Rackauskas’, BirziSka’s
Bilitiniené’s, Martinaitis’ memoirs draw close to a “big narration”, which
covers wide prospect of particular time, society, social, political, cultural
events and safeguarding in the collective memory universal, significant for the
present and directed towards future signs of historical past. Meanwhile the
narrative discourse of nostalgia, where the glimpse is directed towards self of
the narrator and (or) of the acting subject influenced by certain circumstances,
would rather correspond to a model of a “small narration”. In case of the first
one, the trajectory of the view moves from the reflections of individual
experience towards the reconstruction of conditionally objective collective
memory (from inside towards outside), in case of the second, from historical —
cultural background towards associative reminiscences related to emotions and

subjective assessment (from outside towards inside).

Here Martinaitis’ and Bilitiniené’s memoir texts are worthwhile
extinguishing. Martinaitis’ narration besides historical-cultural descriptiveness
could also be noted for reflective observance of oneself as of the other in the
past, which is typical to the type of memoirs of nostalgia characteristic of clear
narrativeness. Even though Biliiniené’s memoirs belong to the type of
historical-cultural memoirs, they are still the closest to “small narrations” of
narrative type due to sensitive, sentimental, rhetoric speaking, directed towards
subjective expression of the elements of daily environment and being, personal
and social relations, transformations of individual identity. These examples
demonstrate that grouping of the memoir texts according to their types is rather

conditional.
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The third group of the memoir texts (discourses of accusation and
excuse) would correspond to purposeful, or argumentative (directed towards
the reader’s direct reaction) type of the narration, related with the creation or
establishment of the author’s reputation or new identity, aiming to justify acts,
choices or decisions made in the past, or an aim to restore certain historical
justice, witnessing and safeguarding traumatic experiences (of war, exile,

holocaust) of the past in the collective memory.

If to compare Grigolaitis’ and Ambrazaityt¢’s memoir narrations,
it could be concluded that the choice of different narrative forms in them
basically depends from time distance and focusing. The choice between the
authentic “live” witnessing (in case of Grigolaitis) and stylized narration (in
case of Ambrazaityté) depend on the time gap between the narration and the
retold events, meanwhile, the selection of the described episodes and their
presentation to the addressee remains closely related to the narrator’s (acting

subject’s) trajectory of view and perception.

Important is also the fact that the discourse of excuse (in this case
Sepetys’ reminiscences) require a particular attention not only to the content of
the memoir narration, but to its expression as well. These two levels of the
narration (semantic and narrative) in memoirs of this type usually do not
coincide and thus the addressee is sent different messages — direct and
encoded. Thus, consciously or unconsciously a strategy of manipulated
narration is created, purposefully formulating a certain (not necessarily correct)

corporate assessment of the past from the stance of the present.

2. Intentionality, focusing and intersubjective relations of the
narration are the main categories of the narration determining the strategy of

the memoir discourse.

While analysing different memoir narrations, one could come
across not only different variations of forms of the memory, but also particular

functions of the memory, which show up together with the intentionality of the
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memoir narration. This could be historical duty, debt, witnessing, autotherapy,
moral or esthetical actualization of the past. As one of the main functions that
of historical duty, the reminiscences usually perform in historical-cultural
discourse. Here the events that usually are significant for the history and
culture, turning-points, transformations and crises influenced by them emerge.
The relation between the individual and the community, culture, time and
oneself at that time is considered. The discourse is constructed as a notification
or a message to future generations, it is aimed to reconstruct social, cultural
background, the world perception, search for identity, traditions and their
alterations of certain time. A certain moral debt is felt in discourses of excuse,
also discourses of nostalgia. This is as if a demand to explain the behaviour,
choices and motives of an individual under certain circumstances, to determine
his / her role in particular situations and to consider, how the choice of certain
model of living or conduct in the past could influence the present. The memory
as witnessing is rather the most important in the so called discourses of
accusation, i.e. in the memories of the victims of the exile, camps of
concentration, holocaust. Here a wish to witness the events of the past is
closely related to the feeling of historical debt, and to a restoration of certain
moral justice at present. The transformation of such painful experience to the

discourse also performs the function of the auto therapy.

Recorded null focusing is usually evenly preserved in descriptive
historical-cultural and purposeful memoir discourses of accusation and excuse.
The narrator here is characteristic of the surplus of seeing, knowing or
perceiving, particularly clear are communicative, witnessing or ideological
functions. The narrator in the memoirs of this kind guided by very different
intentions usually consciously departs from the acting subject during the whole
narration preserving a distant glimpse to reconstructed events of the past from
the evaluative stance at the present moment (the observer’s role). An external

relationship between the narrator and the addressee here is immediate, intense,
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directive (communication between the narrator and the addressee is

particularly expressed in purposeful narrations).

In narrative memoir discourses of nostalgia oriented to the
narrating subject it is usually narrated from the perspective of the subject
acting and experiencing in the narration (null focusing proceeds to inner
focusing). The narrator here might identify oneself with the acting subject,
entirely approaching the time of the past and distancing from the starting point
in the present (the participant’s role) or might preserve double view, remaining
a link between the narrated events and their perception from the perspective of
the present. In the memoirs of this type communicative and witnessing
functions are weaker, and the main function of the narrator, which is the

narrative function, remains the clearest.

3. The relationship between two opposed forms of the memory
(individual-autobiographic and collective-historical) is intermittent in the
memoir narration. Here the memory revives as a combination of the rational
content and emotional intensity of the experience, thus its forms intertwine,
stratifies and varies according to the author’s created strategy of the discourse.
In principle it could be stated that the form of natural, autobiographical,
cultural memory prevails in memoirs of nostalgia of descriptive type and
usually has a bigger emotional load and accordingly a higher degree of the
subjectivity. At the same time artificial, historical, informative memory is more
characteristic to descriptive and purposeful narrations, it is conditioned by
objective rationality and pragmatism, or is aiming to historically reconstruct
and to give a meaning to universal experience of the past, or to establish a

certain perception of the past purposefully forming corporate memory.

4. The degree of the subjectivity in the memoir narrations depends

on the author’s intentions or his/ her chosen strategy of the discourse.

Although the subjectivity of the memoirs of nostalgia of narrative

type due to the emotional expression and little distance between the narration
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and the narrated events is expressed much more intensively than in more
objective historical-cultural memoirs, nevertheless the highest degree of the
subjectivity (notwithstanding efforts to retain narratively most distant
narration) is characteristic to purposeful discourses of accusation and excuse.
In the memoirs of the latter type an addressee from the first glimpse is sent a
message of impartial witnessing, which in principle contradicts individual,
purposefully directed intentions of the author. Different from descriptive
memoirs, which aim to reconstruct wider and as precise as possible historical-
cultural sceneries of the past, or from narrative memoirs, directed towards the
variation processes of the narrator’s inner condition, in purposeful memoir
narrations of accusation or excuse a rather significant (whether conscious or
not is irrelevant) aspect of manipulation of the addressee and collective

memory shows up.

ATMINTIES (RE)KONSTRAVIMAS LIETUVIU
MEMUARISTIKOJE: DISKURSO STRATEGIJOS

IVADAS

Vakaruose jau kurj laikg itin populiariis atminties kultiiros tyrimai
pastaruoju metu vis dazniau atsiduria ir Lietuvos mokslininky akiratyje. Tokiy
tyrimy aktualumas paprastai susijes su atminties paveldo iSsaugojimo svarba.
Zmogui, gyvenan¢iam §iuolaikinéje globalizacijos, mobilumo, moderniy
technologijy ir vartotojiSkos kultiros formuojamoje visuomengje, tampa ypac
svarbu iSlaikyti savojo a§ testinumg, istoriSkai ir kulturiSkai jprasminti
zmogiskaja butj, atkurti (ar naujai susikurti) kad ir fragmentuota savo

tapatuma.

Ideologinés totalitarizmo kontrolés pabaiga ir nepriklausomybeés
atgavimas salygojo memuary zanro suklestéjimg dviem pastaraisiais
deSimtmeciais Lietuvoje. Atsiradus galimybei ,prakalbinti ilgus metus

uzgniauzta atmintj ir atgauti savo prarastg praeitj, itin svarbus vaidmuo tenka
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liudijimams. Literatiros periferijoje buves memuary zanras tampa aktualus ne
tik d¢l savo istorinio informacinio turinio, kuris memuary adresatui 1§ esmes ir
yra svarbiausias, bet atsiduria ir moksliniy tyrimy lauke dél specifiniy

pasakojimo ypatumy.

Sios disertacijos tyrimo objektas — nepriklausomoje Lietuvoje
publikuoty memuary diskurso strategijos ir jy rySys su atminties

(re)konstravimo procesais.

Pagrindin; tyrimo medziagos korpusa sudaro nepriklausomoje
Lietuvoje publikuoti, mazai arba visai literatirology neanalizuoti memuariniai
tekstai. Pasirinkti salygiSkai autenti$ki, privalomos valstybinés cenziiros ir

grieztesnio kupitiravimo i§vengg atsiminimai.

Renkantis tekstus analizei, siekta, kad biity atskleisti skirtingi
memuarinio pasakojimo tipai ir diskurso strategijos. Tyrimo medZiagos atranka
neiSvengiamai yra subjektyvi, tac¢iau laikomasi ir vertybinio kriterijaus.
Analizuojami kultiiros ir visuomenés veikéjy (mokslininky, raSytojy,
zurnalisty) atsiminimai, kurie paprastai pasizymi turtingesne kalbos raiska ir
didesne literatiirine verte. Analitiné-interpretaciné disertacijos dalis skirta

butent tokio teksty pasirinkimo pagrindimui.

Disertacijos tyrimo tikslas — remiantis pasirinkty lietuviy
atsiminimy analize, parodyti, kaip (re)konstruojant individualig-autobiografing
ir kolektyving-istoring atmintj memuariniuose pasakojimuose iSrySkéja
skirtingos diskurso strategijos, priklausancios nuo autoriaus intencijy,
pasakotojo subjektyvumo, individualios kalbinés raiskos ypatumy ir kuriamy

intersubjektiniy santykiy pobiidzio.
Tyrimo uZdaviniai:

1. Remiantis Mieke Bal ir Ilono Fraimano teorinémis jzvalgomis
apibrézti tris galimus lietuviy autoriy memuarinio pasakojimo tipus:

deskriptyvy, naratyvy ir tikslingg (arba argumentacinj).
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2.  Atsirinkti  Siuos ~ memuarinio  pasakojimo  tipus

reprezentuojancius tekstus.

3. Parodyti memuarinio diskurso strategijy s3sajas su
intencionalumu, intersubjektiniais santykiais tarp pasakotojo, veikiancio

subjekto ir adresato bei individualia kalbine raiska.

4. ISryskinti esminius analizuojamy memuary diskurso

komponentus bei aptarti jy sgveikg naratologiniu aspektu.

5. Atskleisti santykj tarp diskurso strategijos ir memuary

subjektyvumo laipsnio.
Tyrimo metodologija

Skaitant ir tiriant memuarinius tekstus svarbu atsakyti j klausimus,
kas (pasakotojas, veikiantis subjektas), kg (pasakojimo objektas), kaip
(pasakojimo strategija) ir kedél (motyvas, intencija) atsimena. Sie klausimai
suponuoja dvi galimas (i§ pirmo Zvilgsnio) opoziciS$kas memuaristikos tyrimy
kryptis: pasakojimo turinio analize, kuri produktyvi memuarinius tekstus
panaudojant kaip informacijos S$altinj, ir pasakojimo formos, arba diskurso
analize. Disertacijoje siekiama S$iy pozicijy sintezés, t.y. pasakojimo formos
(diskurso) analizé siejama su pasakojimo turiniu (atmintimi). Memuarai kaip
specifinis pasakojimas nagrinéjami remiantis naratology Gerard’o Genette’o ir

Mieke Bal teorine perspektyva.

Disertacijoje diskursas suprantamas kaip jvykiy visumgq is tam
tikros pozicijos tam tikru budu perteikiantis pasakojimas. Diskurso analizé
apima Siuos kalbine iSraiska jgavusius pasakojimo aspektus: 1) memuary
raSymo intencionalumg; 2) pasakotojo ir (arba) veikianc¢io subjekto poziiirj bei
santykj su aprasomuoju objektu (fokusuote); 3) pasakojimo laiko logikos arba
pasakojimo lygmeny pazeidimus; 4) vidinés (pasakotojo-veikiancio subjekto)

ir iSorinés (pasakotojo-adresato) komunikacijos santykj.
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Genette’o ,,pasakojimas® (siaurgja prasme) ir Bal ,tekstas® iS§
esmes atitinka diskurso sgvoka, reiSkianc¢ig pasakojimo turinio pateikimo biida,
arba pasakojimo formg. Diskursas ¢ia néra vien tik tiesiogiai iSreikSta ir
perteikta patirtis, bet ir intersubjektiniai mainai, dialogo vyksmas. Memuarinis
pasakojimas disertacijoje taip pat bus traktuojamas kaip komunikacinis

intersubjektiniy santykiy laukas.

Diskurso strategijos suvokimas disertacijoje i§ esmés atitinka
Wolfgango Iserio ,teksto strategijos* koncepcija, pagal kurig ji ,,organizuoja

ne tik teksto turinj, bet ir §io turinio perteikimo salygas?.

Disertacijoje nagrin¢jant konkrecius memuarinius tekstus pagal
Genette’o pasililyta principg iSskiriami du pagrindiniai pasakojimo lygmenys —
vidinis (intradiegetinis), susijes su pasakojamais jvykiais bei veikianciais
subjektais, ir isorinis (ekstradiegetinis), susijes su pasakotojo (autoriaus)
zenklais, intencionalumu ir fokusuote, erdvélaikio koordinatémis, pasakotojo
komunikacija su adresatu. Cia svarbi $iy dviejy lygmeny saveika, apimanti
skirtingus intersubjektinius santykius tarp pasakotojo, veikianc¢io subjekto ir
adresato, sujungianti iSorinés chronologijos ir vidinés logikos trajektorijas j
vieningg laiko koncepcija bei atskleidzianti diskursyviniy memuarinio

pasakojimo strategijy kiirimo principus.

Siekiant iSvengti krastutinumy (t. y. pernelyg nenukrypstant nei ]
formalizmg, nei j betikslj turinio perpasakojimg), disertacijoje démesys
skiriamas tiek memuarinio pasakojimo turiniui (semantinei plotmei), tiek jo
formai (diskursyvinei plotmei). Interpretuojant konkrecius kirinius bei
analizuojant pasakotojo (autoriaus) ir veikianc¢io subjekto santykj, pagrindinj
tyrimo rakursg metodologiniu pozitiriu papildo llono Fraimano, Jurijaus
Lotmano, Michailo Bachtino,  Paulio Ricoeuro  jzvalgos. Atminties,
nostalgijos motyvams interpretuoti pasitelkiamos Jorno Riiseno bei Svetlanos

Boym teorinés jzvalgos ir koncepcijos.

2 Wolfgang Iser, The Acto f Reading: A Theory of Aesthetic Response, Baltimore, London: The Johns
Hopkins University Press, 1978, p. 53.
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Darbo naujuma lemia pasirinktas tyrimo rakursas: démesj
sutelkiant ne tik ; atminties (re)konstravimo procesus, bet ir 1 memuariniy
teksty struktiirg bei naratologinj aspekta, susiejamos pasakojimo formos ir
turinio plotmés. Taip pat pirmg kartg lictuviy memuariniai tekstai bandomi

klasifikuoti pagal pasakojimo kiirimo principus ir viding struktairg.

Temos aktualumg pirmiausiai lemia bendra laiko atmosfera, kai
nepriklausomoje Lietuvoje prabyla ilgg laika buve uZslopinti atminties
diskursai. Tai netiesiogiai patvirtina ir esantis neatitikimas tarp isskirtinio
memuarinés literatiiros populiarumo ir dar gana negausiy literatiirologiniy jos
tyrimy.  Atkiirus Lietuvos nepriklausomybe ir prasidéjus memuarinés
literatliros  plismui, iSrySkéjo memuaristikoje itin svarbus atminties
subjektyvumo aspektas. Atskiry socialiniy grupiy atstovai (kultiiros, politikos
veik¢jai, tremtiniai) €émé prisiminti praeit], daZnai net nesgmoningai
(re)konstruodami ja pagal tam tikrg individualy model] (turédami savy
intencijy ir tiksly). Todél tampa aktualu kiek jmanoma objektyviau nustatyti
memuariniame pasakojime atsiskleidziant] subjektyvumo laipsnj (ne tik
turinio, bet ir pasakojimo formos lygmenyje) bei jo sgsajas su autoriaus
pasirinkta diskurso strategija. Galy gale praeitis autentiSkiausiai save paliudija
ne tiek per pasakotoja, kiek per pacig kalbg ir kalbéjimo btida, nejucia vienur ar

kitur iSrySkinantj tiesos zenklus.
Ginamiegji teiginiai
1. Lietuviy memuarai gali buti klasifikuojami pagal Bal ir

Fraimano iSskirtus pasakojimo tipus (arba diskurso strategijas).

2. Tarp memuarinio diskurso strategijos (deskriptyvumo,
naratyvumo, tikslingumo) ir (re)konstruojamos atminties formy (kolektyvinés-
istorinés ir individualios-autobiografinés) egzistuoja abipusis motyvuotas

rysys.

3. Kolektyviné-istoriné atmintis dominuoja deskriptyviuose, |

objekta  orientuotuose = memuariniuose  pasakojimuose.  Individuali-
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autobiografiné atmintis rySkesné naratyviuose, labiau ] pati pasakojant]
subjekta nukreiptuose memuaruose. Argumentaciniai, tikslingi atsiminimai
tiesiogiai susij¢ su konkreCiomis autoriaus intencijomis ir adresato reakcijy

formavimu.

4. Memuarinio diskurso strategija geriausiai atskleidzia S$ios
pasakojimo kategorijos: intencionalumas ir fokusuoté, santykis tarp
pasakotojo, veikiancCio subjekto ir adresato bei santykis tarp pasakotojo ir

paties pasakojimo.

5. Skirtingos memuarinio diskurso strategijos atitinkamai
koreliuoja su skirtingo laipsnio pasakotojo subjektyvumu (stipriausiai
subjektyvumas  iSreikStas  tikslinguose kaltinimo arba pasiteisinimo
diskursuose, silpniausiai — sglygiskai objektyviuose istoriniuose-kultiiriniuose

memuaruose).
Darbo struktiira

Disertacijg sudaro jvadas, teoriné dalis, 1S trijy skyriy susidedanti
tiriamoji dalis, i§vados, literatiiros sgrasas. Jvade pristatomas darbo objektas ir
problematika, tyrimo metodologija, tikslai, uzdaviniai, darbo naujumas ir
aktualumas. Taip pat pateikiama esamy tyrimy apzvalga, ginamieji teiginiai,
praneSimy ir publikacijy disertacijos tema saraSas. Teorinéje dalyje aptariamos
metodologinés pricigos, pagrindiniai memuarinio diskurso analizés principai
bei sgvokos, iSrySkinamas jy funkcionavimas Siame darbe. Tiriamojoje dalyje

analizuojant pasirinktus atsiminimus atskleidziamos jy diskurso strategijos.
ISVADOS

1. Memuarus vertinant ne tik kaip istorinj, informacinj Saltinj, bet
ir kaip lygiavert] literatiros zanrg, atsiveria kitokios metodologiniy tyrimy
prieigy galimybés. Greta istoriky, kultiirology, sociology placiai taikomos
memuarinio pasakojimo turinio analizés tampa galima ir literatirologine

memuarinio pasakojimo formos, arba diskurso analize.
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Pagal diskursyving raiSkg lietuviy memuariniuose tekstuose
galima iSskirti tris atskiras grupes pasakojimy, 1§ esmés atitinkanciy belgy
naratologés Mieke Bal ir rusy literatirologo Ilono Fraimano pasitlytus tipus

(deskriptyvy, naratyvy ir argumentacinj, arba tikslingg).

Deskriptyvus pasakojimas paprastai dominuoja objektyvaus
liudijimo jspudj kuriangiuose istoriniuose-kultiiriniuose memuaruose. Cia
pasakojimo asimi tampa ne tiek pasakotojas, kiek pasakojimo objektas,
rekonstruojant praeities laika laikomasi jvykius ir jy istorinj, kultiirin bei
socialin] konteksta vertinancios, apibendrinancios (perteklinés) pasakotojo

pozicijos i§ dabarties perspektyvos.

Memuariniams pasakojimams, kuriuose rySkus nostalginis
veikian¢io subjekto santykis su praeitimi, biidingas naratyvumas. Cia Zvilgsnis
labiau nukreipiamas ] pat] pasakotoja ir veikiant] subjekta bei jo tapatumo
formavimasi tam tikromis aplinkybémis, | pirmaji pasakojimo plang iSkeliamos
individualios patirties refleksijos. Nostalginiai naratyvaus tipo Vaicitinaités,
Girdzijauskaités, Lomsargytés-Pukienés ir Mareckaités pasakojimai atveria
subjektyvaus, emocinio, jusliSko ir dazniausiai vertinan¢io kalbé&jimo apie
praeities laikg plotme. Jiems biidingas atidus démesys kasdienés aplinkos ir
buities detaléms, socialiniy santykiy raiSkai, individualaus tapatumo

transformacijoms.

Galima teigti, jog deskriptyvis Rackausko, BirzisSkos, Bilitinienés,
Martinaicio atsiminimai artéja prie ,,didZiojo pasakojimo®, talpinancio placig
konkretaus laiko, visuomenés, socialiniy, politiniy, kultiriniy reiskiniy
panoramg ir iSsauganc¢io kolektyvinéje atmintyje universalius, reikSmingus
dabarciai ir nukreiptus ] ateit] istorinés praeities Zenklus. Tuo tarpu naratyvus
nostalginis diskursas, kuriame zvilgsnis nukreiptas i tam tikry salygy veikiama
pasakotojo ir (arba) veikian¢iojo subjekto as, labiau atitikty ,,mazojo
pasakojimo* modelj. Pirmuoju atveju zitiros trajektorija juda nuo individualios

patirties refleksijy link santykinai objektyvios kolektyvinés atminties
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rekonstravimo (i§ vidaus j iSor¢), antruoju — nuo istorinio-kultiirinio fono link
asociatyviy, su emocijomis ir subjektyviu vertinimu susijusiy prisiminimy (i$
ISorés j vidy).

Cia deréty i§skirti Martinaicio ir Bilifinienés memuarinius tekstus.
Martinai¢io pasakojimas greta istorinio-kulttirinio deskriptyvumo pasiZymi ir
refleksyviu savojo a§ kaip kito praeityje steb¢jimu, biidingu nostalginiy,
rySkesniu naratyvumu iSsiskirian¢iy memuary tipui. Biliinienés atsiminimai,
nors 1§ esmés priklauso istoriniy-kultiiriniy memuary tipui, vis délto labiausiai
priart¢ja prie naratyvinio tipo ,mazyjy pasakojimy“ dél jausmingo,
sentimentalaus, retoriSko kalbé¢jimo, nukreipto  subjektyvig kasdienés aplinkos
ir buities detaliy, asmeniniy ir socialiniy santykiy, individualaus tapatumo
transformacijy raiska. Sie pavyzdziai parodo, kad memuariniy teksty

grupavimas pagal tipus yra gana sglygiskas.

Treioji memuariniy teksty grupé (kaltinimo ir pasiteisinimo
diskursai) atitikty tikslingo, arba argumentacinio (nukreipto j tiesioging
skaitytojo reakcijg) pasakojimo tipg, susijusj su autoriaus reputacijos ar naujo
tapatumo kiirimu ir jtvirtinimu, siekiant pateisinti praeityje padarytus
veiksmus, pasirinkimus ar sprendimus, arba siekimu atstatyti tam tikrg istorinj
teisinguma, paliudijant ir iSsaugant kolektyvinéje atmintyje traumines (karo,

tremties, holokausto) praeities patirtis.

Palyginus Grigolai¢io ir Ambrazaitytés memuarinius pasakojimus,
galima daryti iSvada, jog skirtingos naracinés formos pasirinkimas juose i$
esmés priklauso nuo laiko distancijos ir fokusuotés. Nuo laiko atotriikio tarp
pasakojimo ir pasakojamy jvykiy priklauso autentisko ,,gyvo* liudijimo
(Grigolaicio atveju) ar stilizuoto pasakojimo (Ambrazaitytés atveju)
pasirinkimas, tuo tarpu, apraSomy epizody atranka ir jy pateikimas adresatui
iSlieka glaudziai susijes su pasakotojo (veikiancio subjekto) zitiros ir suvokimo

trajektorija.
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Taip pat svarbu tai, jog pasiteisinimo diskursas ($iuo atveju
Sepedio atsiminimai) reikalauja ypatingo démesio ne tik memuarinio
pasakojimo turiniui, bet ir jo raidkai. Sie du pasakojimo lygmenys (semantinis
ir naracinis) tokio pobiidzio memuaruose paprastai nesutampa ir dél Sios
priezasties adresatui siun¢iami skirtingi praneSimai — tiesioginis ir uzkoduotas.
Taip samoningai arba nesgmoningai sukuriama manipuliacinio pasakojimo
strategija, tikslingai formuojanti tam tikrg (nebutinai teisingg) kolektyvinj

praeities vertinimg dabarties pozicijoje.

2. Pasakojimo intencionalumas, fokusuoté ir intersubjektiniai
santykiai — pagrindinés memuarinio diskurso strategijg lemian¢ios pasakojimo

kategorijos.

Nagrinéjant skirtingus memuarinius pasakojimus, susiduriama ne
tik su jvairiomis atminties formy variacijomis, bet ir su specifinémis atminties
funkcijomis,  iSrySk¢jan¢iomis  kartu su  memuarinio  pasakojimo
intencionalumu. Tai gali bti istoriné pareiga, skola, liudijimas, autoterapija,
moralinis ar estetinis praeities jprasminimas. Kaip vieng 1§ svarbiausiy,
istorinés pareigos funkcijg prisiminimai daZniausiai atlieka istoriniame-
kultiriniame diskurse. Cia paprastai i$kyla reik§mingi istorijai, kultdirai jvykiai,
luZziai, transformacijos ir jy salygojamos tapatybés krizés. Svarstomas individo
santykis su bendruomene, kultira, laiku ir su paciu savimi tame laike.
Diskursas konstruojamas kaip praneSimas arba Zinia ateities kartoms,
stengiamasi atkurti konkretaus laiko socialinj, kulttirinj fong, pasaulévoka,
identiteto paieskas, tradicijas ir jy kismg. Tam tikra moralin¢ skola jauciama
pasiteisinimo, taip pat ir nostalginiuose diskursuose. Tai tarsi poreikis
paaiskinti individo elgesj, pasirinkimus ir motyvus specifinémis aplinkybémis,
apibrézti jo vaidmenj konkreCiose situacijose ir apsvarstyti, kaip tam tikras
gyvenimo ar elgesio modelio pasirinkimas praeityje galéjo jtakoti dabartj.
Atmintis kaip liudijimas bene svarbiausia vadinamuose kaltinimo diskursuose,
t. y. tremties, lageriy, holokausto auky prisiminimuose. Cia noras paliudyti
praeities jvykius glaudziai susijgs ir su istorinés pareigos jausmu, ir su tam
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tikros moralinés teisybés atstatymu dabartyje. Taip pat tokios ypa¢ skaudzios

patirties perkélimas ] diskursg atlieka ir autoterapijos funkcijg.

Deskriptyviuose istoriniuose-kultiirinivose  ir  tikslinguose
kaltinimo bei pasiteisinimo memuariniuose diskursuose paprastai tolygiai
iSlaikoma fiksuota nuliné¢ fokusuoté. Pasakotojui ¢ia biidingas matymo,
zinojimo ir suvokimo perteklius, itin iSrySkintos komunikaciné, liudijimo ir
ideologin¢ funkcijos. Tokio tipo memuaruose pasakotojas, paprastai visiSkai
skirtingy intencijy vedamas, daZniausiai samoningai atsiskiria nuo veikiancio
subjekto viso pasakojimo metu iSlaikydamas atitolintag Zvilgsnj |
rekonstruojamus praeities jvykius 1§ vertinan¢ios pozicijos dabarties taSke
(stebétojo vaidmuo). ISorinis santykis tarp pasakotojo ir adresato Cia
tiesioginis, intensyvus, nukreipiantis (komunikacija tarp pasakotojo ir adresato

ypac iSreiksta tikslinguose pasakojimuose).

I pasakojant] subjekta orientuotuose naratyviuose nostalginiuose
memuariniuose diskursuose dazniau kalbama i§ pasakojime veikianCio ir
patirianCio subjekto perspektyvos (nuo nulinés fokusuotés pereinama prie
vidinés fokusuotés). Pasakotojas ¢ia gali susitapatinti su veikianciu subjektu,
visiSkai priartédamas prie praeities laiko ir nutoldamas nuo iSeities tasko
dabartyje (dalyvio vaidmuo) arba gali iSsaugoti dvigubg zitirg, iSlikdamas
jungian¢iu saitu tarp pasakojamy jvykiy ir jy suvokimo 1§ dabarties
perspektyvos. Sio tipo memuaruose silpnesnés komunikaciné ir liudijimo

funkcijos, o rySkiausia iSlieka pagrindiné — naratyviné — pasakotojo funkcija.

3. Dviejy opoziciniy atminties formy (individualios-
autobiografinés ir kolektyvinés-istorinés) santykis memuariniame pasakojime
yra kintantis. Cia atmintis atgyja kaip patirties racionalaus turinio ir emocinio
intensyvumo samplaika, tod¢l jos formos persipina, sluoksniuojasi ir varijuoja
priklausomai nuo autoriaus kuriamos diskurso strategijos. IS principo galima
teigti, jog nattralios, autobiografinés, kiirybinés atminties forma dominuoja

naratyvaus tipo nostalginiuose memuaruose ir paprastai turi didesnj emocinj
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kriivi bei atitinkamai aukStesnj subjektyvumo laipsnj. Tuo tarpu dirbting,
istoring, informatyvi atmintis labiau biidinga deskriptyviems ir tikslingiems
pasakojimams ir, sglygojama objektyvaus racionalumo ir pragmatiSkumo, arba
siekia istoriSkai rekonstruoti bei jprasminti universalia bendrazmogiska
praeities patirt] arba, tikslingai formuojant kolektyving atmintj, jtvirtinti tam

tikrg praeities suvokima.

4. Subjektyvumo laipsnis memuariniuose pasakojimuose priklauso

nuo autoriaus intencijy ir jo pasirinktos diskurso strategijos.

Nors subjektyvumas naratyvaus tipo nostalginiuose atsiminimuose
del emocijy raiSkos ir mazos distancijos tarp pasakotojo ir pasakojamy jvykiy
iSreikStas gerokai intensyviau negu palyginti objektyvesniuose istoriniuose-
kultiiriniuose memuaruose, vis delto didZiausias subjektyvumo laipsnis
(nepaisant pastangy iSlaikyti naratologiSkai atitolintg kalbé&jimg) biidingas
tikslingiems  kaltinimo ir pasiteisinimo  diskursams. Pastarojo tipo
atsiminimuose adresatui, kurio vaidmuo Cia ypatingai svarbus, siun¢iama i$
pirmo Zzvilgsnio objektyvaus liudijimo zinuté, kuri i§ esmés prieStarauja
individualioms, tikslingai nukreiptoms autoriaus intencijoms. Kitaip nei
deskriptyviuose, kuo platesnj ir tikslesnj istorinj-kultiirin} praeities vaizda
rekonstruoti siekiancCiuose, arba naratyviuose, ] pasakotojo vidiniy biiseny
kaitos procesus nukreiptuose atsiminimuose, tikslinguose kaltinimo arba
pasiteisinimo memuariniuose pasakojimuose iSrySkéja itin reikSmingas
(nesvarbu, sgmoningas ar ne) manipuliavimo adresato ir kolektyvine atmintimi

aspektas.
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